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TITO ITALIAN DRAWniGS 


Two Italian drawingd of the I5th and 16th centuries have beoa acquired by 
the Prints and Drawings Departiaent of The Cleveland Museuia of Art. One is a laadsc«ipe 
scene entitled FARSI ON TSC’ SLOPE OF A HILL by Fra Bartolc^aaeo . The other is a figure 
drawing of SAINT SEBASTIAN by Pietro Perugino. 

The 16th century drawing FARM ON THE SLOPE OF A HILL is an excellent example 
of Fra B3rtolQEaaeo*s carefully wrought style tThich combines delicate pentaanship with 
unified breadth of design. 

This country scene depicts a sprawling farm house nestled against a softly 
shrubbed and wooded hill, A typical Italian vined arbor shades the enclosed side ycrd 
where laen are working. Behind the arbor clothes are drying la the sun. A wattle, fence 
with open gate, isarl^s the area of the farmhouse, 
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The drawing, perhaps sketched on a journey to Venice in 1508, bears a close 
reaenblance to Bartolommeo *8 1509 painting of GOD THE FATHER WITH SAINTS MARY MAGDALENE 
Al® CATHERINE ’cohich now hangs in the painting gallery of Lucca, 

Bartolosaoeo began his life as Bacclo della Porta, but was so deeply impressed 
by Savonarola that he became a Dominican himself and from that time on was Icno^jn as Fra 
Bartolommeo. He was a natural draftsman and produced great quantities of studies which 
were universally coveted. His landscape drawings 'tjere among the earliest examples of 
pure landscape in European art. They show every evidence of having been sketched from 
nature. The Museum^s drawing comes frcmi an albxia of drawings by Bartolommeo. 

The 15th century drawing SAINT SEBASTIAN by Pietro Perugino was executed 
during the great period of his career when he was the most sought after painter in Italy. 
It is a study for his 1493 painting MADONNA ElilTHRONED BETNEEN ST, JOHN THE BAPTIST AND 
ST. SEBASTIAN now in the Nffigi Gallery of Florence, It is done on paper prepared with 
a pink ground and is done mainly with a fine brush and brown ink over silverpoint. 
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In style and technique Peruglno^a "line is pliant and sensitive, his touch 


light, sure and easy, his contours £inn but delicate, his shading quick decisive strolies." 
Perugino*s drawings had the inherent atraosphere of his paintings, Ee could, for exaiiq>le, 
capture in his slightest sketches the saiae sense of Introspection and contemplation which 
was so apparent in the faces in bis paintings. In his drawings, as in his paintings, his 
figures embodied the grace, serenity and beauty of the classical ideal, Peruglno, a 
teacher of Raphael, influenced Raphael *s classic types. 

In the early 1490*s Perugino cocqjleted a number of altar paintings which 
displayed the highest achievetaent of his style! he had conceived and executed a type of 
beauty which for centuries wedded the idea of Italian painting to the Ideal of beauty in 
the popular mind. Perugino *s style culminated with his CRUCIFIICCON fresco In Santa Haria 
Kaddalena del Pazzi, one of the great monuments of quattrocento painting. 
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